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Grand Prize: Rebecca Ann Gade

The translation evenhandedly addresses delicate material and boldly embodies the voice of
the original. Translating #T#% as “spring” is an extremely effective way of using existing
English visuals to solve a complex translation problem (“spring” is, like much of what
interests this story, an everyday word that is nevertheless quite bizarre). Similarly, the
onomatopoeia 5 o & is skillfully translated as “pop” which is both easily

comprehensible and fits the exaggerated nature of what Kanekov is saying about plants.

Words like “scooch” show the translator has fully digested the meaning of the text and is
giving us a smooth, thorough English version. Excellent handling of the mother’s dialogue.
She only gets a couple of lines, but we get a clear sense of her from your choices, and this
helps us see the narrator. Unpacking the colors of the randoseru with a stealth gloss (“red
for girls, black for boys”) is a bold move, but I think it’s earned, since it underscores the

intense cultural conditioning going on in the background of the story.

ZDH is not “that day” ot the cold April day Kanekov gets her nickname, but rather the
day that Kanekov comments that she’s glad “spring has settled down.” We can be sure of
this for several reasons: Kanekov isn’t cocooned in track suits, and we’ve already been told
it’s “nearly summer.” Crucially, the silver hair clip, a “distress signal” in the previous
paragraph, is now clipped to the narrator’s bag, where it “signals” something to Kanekov.
Fujino’s choice of imagery, if translated with metered care, creates a strong link that

grounds readers in the present even as the narrator jumps around.

vy 78 of the TEER is not exactly “pretty pink” so much as “utterly pink” or
“a striking pink.” We know the speaker isn’t paying him a compliment: she’s spotlighting
the grotesqueness of the sight. Translating deceptively simple terms like these from an

unlikely angle can provide English readers with key insights into the spirit of the work.



Second Prizes: Jo Lumley

This translation methodically adheres to the meaning of the original. Some key phrases
were translated in a daring way that nevertheless misses the mark, like #T#k (“green
shoots™), which suggests bamboo and doesn’t gibe with subsequent use of % o I¥
“leaves.” The hair clip was offered, not found (which would imply more volition on
Kanekov’s part). 54 o & is handily rendered as “burst” which captures the kinetic feel
of the giongo without sacrificing familiarity. f is not hemp, but linen. On a sentence
level, the translator could recast some lines so that the subject is clearer. The line where the
teacher is introduced doesn’t use the word “teacher” until very late in the sentence, making

it difficult to tell what is going on without a second read.

Z D H is not “that day” (not the day of the tracksuits, or the day the narrator and
Kanekov didn’t sit together at lunch) but rather “the day in question” i.e. the day that
Kanekov makes her comment about #7#%. The original Japanese, while discursive, gives us
enough hints (the silver clip, for example, is now on the speaker’s bag) that most readers of
the Japanese would probably not get mixed up in time. With a more critical examination of
deceptively simple moments like these, the translation would handle temporal shifts more

effectively.

Opverall, the style has a steadiness that matches the retrospective nature of the story, while
also being charged with the erratic energy of the high school atmosphere. The sentence
variety was strong. Lines like “The evening soon came around: an evening like a breathless
swim through dark urine” recreate the strangeness of the original story while highlighting
its fixations. I also applaud the way the speaker is not explicitly included in that sentence,
since the elevator scene is not one in which she struggles, so much as one that she finds

confounding, perhaps even more so in retrospect.

Second Prizes: Lisa Wilcut

This translation has many strengths: “new green leaves” is a sturdy choice that
bears repetition and captures the weirdness of #7#% without sounding
unnatural. This text was also one of the few submissions to do justice to the
temporal shift happening in Z @ H, which is deceptively simple but must be
handled skillfully or English readers might be confused about what day it is. Your



choice “one of those times” does a great job of marking a shift while also

grounding us in the moment.

In some cases, the translation opted for poetic or interesting English that strayed
into inaccuracy. The last line of the first paragraph says it’s almost summer, but
not quite. Kanekov's comment on the #5%4 color of new leaves should signal
artificialness, perhaps a chemically glow, but “glow of fireflies” is a soothing
natural image that doesn’t square against Kanekov’s intense anxiety about early
spring. 5235 - 7= isn’t a “black space” but something more menacing that
pulls the narrator between the passengers to Kanekov. In the elevator scene, the
man’s urine doesn’t pool at his own feet, since he’s slumped on the floor, but at
the speaker’s feet. And given the importance of urine as a motif: “The late
afternoon that was like dark urine,” a straightforward clause embellished only by
a short simile, could stand to be rewrought in order to convey the ominous
physicality of & x E¥k\>TWw 3.

Many passages were translated with striking deftness and beauty. The image of
the mother and child descending the subway staircase, for example, was
rendered with such care that it hums with significance. As an evocative
digression, it helps us better understand the narrator and adds depth to other
relationships and conflicts in the story. This translation identifies the author’s
focuses and finds ways to render them in natural English suited to the voice of

the narrator.
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